
Interview by Jeff Hayes

I became aware of Clive’s work when he contacted me 
regarding photos for his upcoming book on fan films, 
Homemade Hollywood: Fans Behind the Camera, which 
I was excited o learn was to set include coverage on 
New Voyages / Phase II.  After the book was released, 
I bought a copy from Amazon.com and read it in two 
days, then bought a second copy to send to a family 
member. For anyone who is interested in fan films or 
just loves filmmaking, this is a must read. Clive was 
kind enough to answer a few questions exclusively 
for the Phase II eMagazine about his book and his 
thoughts in general on the world of fam films.

Jeff Hayes (JH): What was the impetus to write this 
book? 

Clive Young (CY): Back in the late Nineties, I founded 
the first fan film website, Mos Eisley Multiplex. It was 
fairly popular at the time, getting written up in USA 
Today, the Los Angeles Times and other places, but these 
days, it’s long gone and I do a daily fan film blog called 
FanCinemaToday.com.

Anyway, with Mos Eisley Multiplex, I started hearing from 
fan filmmakers all over the planet, interviewing them 
and collecting cool stories, and it was pretty clear that 
this ought to be a book, but no one in the publishing 
industry really understood the concept--or what a fan 
film was--so it died on the vine. 

I had always felt it was the great book idea that got away, 
so when fan productions like New Voyages/Phase II and 
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Star Wars: Revelations started getting lots of coverage from 
mainstream media a few years ago, I knew it was time to start 
pitching it again. Continuum Books went for the idea, and I’m 
glad because I always knew there’d be a book about fan films 
sooner or later--if someone else had done it, I would have read 
it, grumbling the whole time.

JH: How did you become interested in fan productions and 
filmmaking?

CY: As a kid, I always wanted to be a filmmaker; I read countless 
‘behind the scenes’ books, volunteered at the local public 
access cable TV channel and so forth. In college, I was a film 
major for three years until I realized they were teaching me 
lots of theory, but no skills that I could use to get a job when I 

graduated Around the same time, I noticed that I was spending 
all my free time working on the campus paper, humor magazine 
and comic book, so I switched to journalism. 

While I have no regrets about that decision, I still had some 
of the filmmaking bug left in me, so when I discovered that 
people were making their own movies of famous franchises, 
I was fascinated by the ‘behind the scenes’ aspects that I’d 
always enjoyed; by the intellectual property issues; and by the 
pure fandom side of it--you’re surfing the web and suddenly 
it’s “Hey, look--Charlie Brown versus Predator!”

JH: How did you first become aware of Star Trek: New Voyages 
/ Phase II and what where your reasons for including it in 
your book.

CY: I read about it on the web around 2005, but it was a 
while before I sat down and watched an episode. I’ve always 
preferred short fan films, because a lot of amateur films get 
self-indulgent and boring if they run more than 10 minutes, 
so I kept putting off watching NV/P2. When I read that Walter 
Koenig was getting involved for his episode, however, that 
struck me that the series must have something going for it, so 
I made a point of checking out a few episodes.

When I started writing the book, I knew that I had to get NV/

P2 in there, due to the money involved, the popularity and the 
number of professionals both in front and behind the camera. 
All that makes for an intriguing making-of story, but it also 
raise questions about what constitutes a fan film, what’s the 
dividing line between amateur and professional movies, and 
where is backyard filmmaking going?

JH: Have you considered visiting a Phase II shoot and 
participating in the production mayhem? Have you been a 
part of any other fan-film effort?

CY: “Blood & Fire” was shot while I was writing the book, and I 
really wanted to get involved. What better way to write about a 
big fan film series than to immerse yourself in it for a few days?  
The problem was that my daughter was a colicky baby, so I 
couldn’t tell my wife, “Take care of our howling infant for a few 
days by yourself while I have fun doing Star Trek stuff.” I would 
have come home to find the locks changed--and rightfully so! 

I made a few fan films when I was younger--nothing remotely 
near the level of NV/P2. For instance, I adapted parts of Neal 
Stephenson’s first book, The Big U, for a film class. It was a 
little, five-minute movie about these two college roommates, 
Fenrick and Klein, who had massive stereo systems and wound 
up having sonic battles because they hated each other’s guts. 
In the book, it escalates to murder and evil pranks with cigar 
ashes, but I couldn’t recreate that stuff without ruining my 
dorm room, so I went completely Hollywood and changed the 
ending. In my version, they discover their stereos were stolen 
and the movie ends with them sobbing in each other’s arms. I 
got an A-.

I also made a 60-second experiment, Jay & Silent Bob Meet Bill 
& Ted, where I took audio from Bill & Ted’s Excellent Adventure 
and an obscure MTV ad that Kevin Smith did, mashed them 
together and animated the result. It’s on YouTube and I love 
reading the comments because it seems to really get people 
pissed off.

JH: What is it about fan films that make them so appealing? 
What is it about them that they develop their own set of 
fans?

James Cawley and John Winston on the set of “Come What May.”

Green screen work on the set of “In Harm’s Way.”



CY: One point I make in the book is that fan films are really the 
offspring of scripted entertainment and reality TV, because 
when you watch a fan film, it’s a story or character you’ve seen 
before (scripted entertainment) but played by a regular guy 
(reality TV). You’re not watching a CGI Spider-Man swinging off 
the side of a six-story building; that’s Dan Poole from Baltimore, 
who might become a big, red puddle on the sidewalk if he’s 
not careful. It can be hard to relate to movie and TV heroes 
sometimes, but we can definitely relate to someone like Dan, 
and can root for him, too, because on some level, he’s us, trying 
something we’d never attempt.

As for why people become fans of fan films, I think they’re 
attracted to the passion that’s on display. If you think about 
it, fan filmmaking is a foolhardy hobby. It costs a lot of money, 
you’ll never get a penny back from it, you might even go to jail 
for it if you tick off an aggressive copyright holder, and you’re 
pretty much begging the world to sneer at you for dressing up 
in a costume and trying to fill the shoes of a famous actor. That’s 
a lot of downsides--and yet the people who make fan films 
don’t care about any of that. They have incredible ambition 
and drive to make their movies, but more importantly, they 
enjoy what they’re doing--and that’s no small thing. 

If you talk to sports fans, they complain about their favorite 
team. Talk to Star Wars geeks (like myself) and they’ll grumble 
about George Lucas. Talk to fan filmmakers though, and they’re 
having the time of their lives, because instead of saying, “If I was 
in charge, I’d…” they’re actually DOING it. Fan filmmakers tend 
to be optimistic, pro-active, well-rounded people who enjoy 
a challenge and believe that the journey is the reward. Even 
in the worst fan films, that spirit is usually evident, and in the 
high-end efforts like Phase II, it can occasionally be dazzling.

JH: We’ve seen debates on websites and forums over the 
“canon” of Star Trek and Star Wars fan films. Why do you 
think this issue is so important to fans and why do think it 
stirs so much debate?

CY: I think for many fans, canon is a security blanket. Infants 
hold on to a favorite teddy bear or blanket for years as they 

grow into children; psychologists call them “transitional 
objects,” because the idea is that in a constantly changing and 
intimidating world, the object provides a sense of stability. It’s 
always there as the child grows; even if people or places around 
the kid change, the object is always the same, it never goes 
away or makes demands, and it always provides comfort.

To some extent, I think that happens with franchises that we 
decide to follow long-term, like Star Trek. Once we get to know 
the stories and the universe they take place in, that canon 
become a security blanket for our enjoyment of the franchise, 
and in some cases, real life. Let’s face it--in today’s world, 
anyone can lose a job, family, a home, in a second. Is there 
anything you can completely count on to be here tomorrow? 
Maybe, maybe not…but you know that whenever the fate of 
the Enterprise hangs in the balance, Kirk and the crew will save 
the day. It’s not much, but it’s something. 

So when you go messing with canon, it can rile people up--
you’re toying with their rock in a churning sea. For folks who, 
shall we say, identify with a franchise a little more than might 
be healthy (and we’ve all met them), the significance of this--
and their reaction--can be even more pronounced. 

The secret to dealing with canon? Treat it not as an “is” but 
rather an “also.” For example, my take on the disastrous canon 
of Star Wars is that it IS three movies; it starts in 1977, ends in 
1983, excludes everything after and the Holiday Special, end 
of story. The rest of it--versions where Greedo shoots first; 
Midichlorians, The Clone Wars TV series, where Lucasfilm’s 
own continuity guys had to throw up their hands and decide 
that it’s only semi-canon; the books, comics and blah blah 
blah? They’re ALSO set in that existence, but they’re not the 
canon I love. They’re merely other stories, to be judged on their 
own merits.

I find taking this point of view frees you up to enjoy non-canon 
work or, more usefully, canon that you don’t think measures 
up (and there’s a lot of that in Star Wars). So find what canon 
works for you, adopt it, love it, and enjoy the rest as mere 

Behind-the-scenes of “Blood and Fire” - on the SIckbay set.

The crew filming on the Bridge set during “Blood and Fire.”



entertainment.

JH: There are those in the filmmaking community who 
divide fan-films and independent movies into two distinct 
categories, then consider fan-films a lesser art form. Why do 
you think this occurs?

CY: It’s probably because fan films adapt someone else’s 
creation. It’s a funny thing, because people don’t mind when 
someone re-stages a Broadway play or sings a cover song, but 
a fan film is easily dismissed for some reason. 

David Lee Roth once said that the secret of doing a cover song 
is to make it your own--don’t mimic the original note for note, 
but rather interpret it so completely into your own style that 
it’s as if you wrote it. That’s good advice. How many cover 
songs reach that level of interpretation? Very few. How many 
fan films do that? Even fewer. 

Someday, a fan film will come along that will blow the divide 
away--perhaps it’s NV/P2, maybe it’s something else entirely. 
Either way, the onus is on fan filmmakers to improve their game 
and step up to the challenge--and that’s not a bad thing at all.

JH: What do you think is the future of fan-films and Internet 
entertainment?

CY: I talk about a bunch of possibilities in the book, and they 
range from Hollywood using fan films as a farm system for 
future directors, to the studios actively encouraging fan 

productions as promotional efforts, to even using them as a 
thermometer to see if the world is ready for a given franchise 
to be revived. There’s a lot more than that in Homemade 
Hollywood, but those seem to be the ideas that people want 
to talk about most.

JH: Will you be writing any follow-up books or another book 
on a similar subject?

CY: I’d love to do an update in five years, as I’m sure things 
will progress radically for fan films as a whole, plus I’d love 
to follow up on what happened (or didn’t happen) for some 
people in the book who have been using fan films to break 
into Hollywood.

JH: What is your next project? What book is stirring around 
in your brain at the moment?

CY: I have a couple of ideas that are in various stages of getting 
fleshed out, so we’ll see which one hits the launch pad first. It 
took 10 years to get Homemade Hollywood off the ground, so 
I’m fairly patient.

In the meantime, I’ve had one writing surprise: I wrote a 
low-budget comedy script a few years ago, Worst Case 
Scenario,”about a slacker who inherits an abandoned mansion. 
It won Script Magazine’s Open Door contest, beating hundreds 
of other screenplays--and then I never shopped it around! I 
got a deal for my first book, Crank It Up, around then, so that 
became my focus for a few years, then we had my daughter, 
then I did Homemade Hollywood, so the script has been sitting 
on my hard drive, gathering dust; I posted a blurb on my author 
website, cliveyoung.com, and that’s as far as it’s gone. Now 
interest in Homemade Hollywood has caused some industry 
nibbles about the script, so we’ll see what happens. I’m not 
holding my breath, but hey, it’s fun to dream!

Thanks, Clive! We’ll keep our eyes open for your future 
projects and will check in at FanCinemaToday.com for the 
latest news on fan films and fan filmmaking.  Star Trek: Phase 
II fans can pick up a copy of Clive’s book at Amazon.com. 

James Cawley (Captain James T. Kirk) in “Enemy: Starfleet.”

Pyrotechnics add drama to the set of “Enemy: Starfleet.”

Ron Gates and Patrick Bell wrangle with a set piece on a shoot.





Phase II eMagazine (P2eM): BarBara, this isn’t 
your first appearance on a New Voyages / 
Phase II production. How did you come to get 

involved in this production effort? 

BarBara Luna (Luna): Oscar and Emmy award 
winner Doug Drexler called me to ask if I would 

participate in a segment for what was then known 
as Star Trek: New Voyages, I told him that I had retired 

after leaving One Life to Live in 1987, however, after 
he explained what the Internet show was all about, 

my curiosity was certainly aroused, my goodness, 
another Star Trek–how very cool! I asked Doug if he’d 

let me read what he referred to as a cameo role in a 
script called “In Harms Way”. Well, how can you not love 

the fact that a TOS fan by the name of James Cawley put 
New Voyages together–what a sensational idea and how 

thrilling it was that I was asked to be a part of New Voyages. 
Read the script and immediately agreed to portray Veronica. 

P2eM: How did you become involved in Star Trek: Phase II’s 
episode, “Enemy: Starfleet?” 

Luna: I got to know James from attending several of the same 
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conventions, and the New Voyages screenings at the Fine Arts 
Theatre in Beverly Hills. Before James and the New Voyages 
group returned to wherever they flew in from, a bunch of us 
went to eat at Nate’n Als deli including writer Dave Galanter. 
James expressed interest in my guesting on the show in 
a different role, a script that would be written for me 
by Dave. After viewing the highly impressive shows 
that Walter Koenig and George Takei starred in my 
interest was definitely there. James and I agreed it 
would be fun if we could work together again in 
a script that would include a story in which we 
could have more scenes together–and that we 
did. But now a problem has occurred–while 
at a convention when asked thee most 
commonly asked question “Is Captain Kirk 
a good kisser” I now have to ask... which 
one? 

P2eM: In your role as Lt. Marlena 
Moreau in Star Trek’s “Mirror, Mirror,” 
and in your role as Alersa in Phase 
II’s “Enemy: Starfleet,” you play 
somewhat of a “seductive bad girl” 
character. Is this a character type you 
enjoy playing? 

Luna: You betcha! Especially when 
I can’t be that in the real world–
only the Reel world. In a film called 
“The Concrete Jungle” my junkie 
dyke murderess role...I portrayed a 
character named Cat, Queen bee of 
the prison... she was really disgusting–
Cat killed for the fun of it. Alersa is a 
different kind of seductive bad girl–
she has to do what she does in order 
to gain power to survive, she’s not 
unlike Marlena....Marlena had power but 
not the kind Alersa has–Alersa is a mind 
manipulator–fun huh? 

P2eM: When you first arrived on the set 
in Port Henry, New York, what were your 
thoughts? What did you think of the sets? 
What did you think of the Bridge? 

Luna: When we filmed “In Harms Way”, it was 
at Doug Drexler’s house. Even though I’d seen 
“World Enough and Time” and “To Serve All My 
Days” I wasn’t sure what it was going to be like–after 
all it wasn’t Hollywood, it’s Port Henry–who ever heard 
of this place–and I’m from NYC! Boy was I in for a surprise. 
When arriving in Vermont, as planned, Rich & Tom two 
friendly and fun security guys picked me up at the airport, 
this was very comforting, especially at midnight–mind you, they 
were volunteers but that is what they do for a living, also ex cops. 



My suite at the hotel was very satisfying so this was all very appealing. 
Next morning my PA [Personal Assistant] named James Wood picked 

me up promptly at the designated time and drove me to the studio 
as he did every day and by the way, James was the best PA I’ve 

ever had. During the drive my curiosity kept growing–what kind 
of facility could they possibly have and what kind of a crew? 

An actresses biggest worry is usually the Cinematographer...
how good could he be at age 23? I found out, not good... 

Dave Berry is great–I affectionately refer to him as Big D.

We arrived at the studio, got out of the car and the 
studio door opened. Have you ever seen the Wizard 

of Oz? Remember the part when Dorothy says “ gee 
Toto, I don’t think we’re in Kansas anymore–I was 
Dorothy in Port Henry only without the Wicked 
Witch. Everyone welcomed me with so much 
adoration, such love and care, everything seemed 
so surreal–I wanted to sing “Somewhere Over the 
Rainbow”–well, that day anyway! After James 
made all of the introductions he took me by 
the hand the way you lead a child on Christmas 
morning to a room full of surprises. Oh my 
God–there it was–the Bridge–how could this 
be? I had been invited to the set of Star Trek: 
Enterprise when they were filming “In a Mirror 
Darkly”–unfortunately it was the day after they 
had heard the show was not being picked up. I 
did however see part of the Captains quarters 
but the Bridge had already been broken 
down–that set was a bit of DeJavu, but, this–
the Bridge that James built was like stepping 
back in time–as I remember this my arms are 
filled with goose bumps. Obviously my face 
was glowing with wonderment, as I turned to 
James he was grinning proudly–and rightfully 
so.

It is a known fact, as a child, all James ever wanted 
was to be Captain James T. Kirk, as a result, 

everything about Phase II is accurate–if memory 
serves. 

P2eM: You have always been very accessible to 
Star Trek fans. What was it like to work with fans to 

produce another episode of classic Trek? 

Luna: An experience that remains in my heart. These fans 
that volunteer their time are very unique people, they are 

united by Star Trek as are Trek fans all over the world, a rare 
breed never to be forgotten. Volunteers that know what 

they are doing, their work was extremely professional and so 
dedicated, it was truly an honor to work with them. 

P2eM: Was there anything unexpected, surprising, or especially 
memorable that happened during the “Enemy: Starfleet” shoot 

that you could tell us about? 



Luna: The day after we began shooting, 
unfortunately my OZ bubble was broken 
along with the main water pipe!! This put 
us behind schedule. If you go to my web 
site barbaraluna.com, you will see a photo 
of Jay Story in the ditch digging–what a guy. 
The water had to be shut off causing us to use 
the bathrooms at the corner gas station, but, you 
know what, because everyone was so wonderful 
it really didn’t matter–plus it wasn’t like “where no 
man has gone before”! 

P2eM: Was there anything particularly challenging 
about your role in “Enemy: Starfleet” that you could 
share with fans? 

Luna: There was but, I’m not sure if I’ve lived up to it... hmmmm. 
Am eager to see the end result but, it is difficult to watch myself, you 
have heard other actors and actresses say this yes? 

P2eM: What are your hopes for “Enemy: Starfleet,” what do you hope fans 
get from the episode? 

Luna: That they appreciate the amount of time and effort put fourth by volunteers. 
Hopefully they will enjoy my portrayal of Alersa. Marlena from “Mirror, Mirror” is so well 
received, it would be awful if they are disappointed by Alersa.

P2eM: What is it about Star Trek that you believe makes it so enduring? 

Luna: Basically I find the presentation of Star Trek to be intellectually and creatively on a higher level than most. There 
are deep philosophical issues in the storylines. Generally speaking, the stories are not mundane or trivial or everyday 
occurrences that people deal with on a regular basis, which is what most TV is about. The sense of morality that is 
demonstrated in the characters seems to come from reason and logic rather than reading the Bible and assume that’s 
what God wants you to do. Clearly the series didn’t go further because it was ahead of it’s time, the powers that be didn’t 
get it, perhaps they still don’t–let’s hope that J J Abrams does. 

P2eM: Is there any upcoming project or appearance where fans can see you that you can tell us about? 

Luna: As mentioned earlier, I’m retired as an actress...well now I guess I have to say sort of. “Enemy: Starfleet” was the 
only project to peek my interest. I will however be attending some conventions: Wondercon in San Francisco February 
26-28, (http://www.comic-con.org/wc/wc_artalley.php), Ray Courts Hollywood Collector’s show  in Chicago on Saturday 
March 21 & Sunday 22.(http://www.hollywoodcollectorshow.com), and the 2nd Annual Naruto Trek Convention in Fort 
Lauderdale March 27-29 with James Cawley, along with cast and crew of Star Trek Phase II ( http://www.narutotrek.
com).

Then on to NYC for the anniversary of South Pacific. This is so far removed from Star Trek, but, it is where my career began. 
I was a child on Broadway in the original company creating the role of Ngana. The original cast is invited to celebrate at 
a Wednesday Matinee on April 1st with the company of South Pacific now appearing at Lincoln Center–can you imagine 
how exciting this is going to be–holy cow!!! 

P2eM: BarBara, is there anything that I haven’t asked you that you’ d like to tell fans reading this? 

Luna: Yes please, I would personally like to commend them for their love of Star Trek, without them another dimension 
wouldn’t exist–where would all of us be if not for their devotion and loyalty–oh my, what a horrifying thought.  

P2eM: Thank you, Luna for your time and your answers. We look forward to seeing you in “Enemy: Starfleet.”  
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Originally published on the Star Trek: Phase II website, this interview of J.T. Tepnepa (Hilaru Sulu) and Jonathan Zungre (Pavel Checkov) was 
conducted by Meghan King Johnson (Janice Rand) at the “Enemy: Starfleet” shoot in June of 2007.  This was J.T.’s and Jonatan’s first time in 
front of the camera as the Enterprise’s new Navigator and Helmsman, so we thought that this interview was worth a second view.  - Editor



J.T. Tepnepa (Hikaru Sulu)

MKJ:  So, JT, how did you get involved in this project?

JT:  Actually James [Cawley], came down [to LA] about 5 years 
ago for Hidden Frontier, another Star Trek web series.  At that 
time, they (HF and ST:P2) were talking about joining forces 
and making a full-on production in The Next Generation series, 
but that never panned out.  But at the same time, I met James 
and we just kept in contact over the years.  I’ve always actually 
wanted the part of Sulu, but I was too passive-aggressive to 
actually say: “I want Sulu.”  But once John Lim moved on, I 
was still there, still being passive-aggressive, and I think it was 
James Cawley’s…um…well…his… I don’t know what you 
would call it….

MKJ: Perception?

JT: Perception?  Aggression?  His fortuitousness?  Is that the 
right word?  I dunno!  Well, because of James Cawley being 
James Cawley, the James Cawleyness said: “Get me Tepnapa.”

MKJ:  How familiar were you with Star Trek before this?

JT: Well, with the web series, I was doing Star Trek for seven 
years before I did this.  And my mom was a huge Star Trek 
fan.  She liked Sulu, too, being the Asian dude, because of my 
father; she had the hots for Sulu.  And she had the hots for 
Spock.  She likes the foreign dudes.  But…Wrath of Khan was 
my introduction to Star Trek.

MKJ:  What is your previous acting experience, and how did 
you become an actor?

JT:  Actually, it was [due to] my high school music teacher, in a 
very small town called Taylorville in Illinois.  I don’t know what 
she saw, but…I think she just needed people.  She was like, 
“You know, you should really audition for the musical.”  And I 
said, “Uh…OK.”  I was so nervous in this audition, and I thought 
I didn’t get the part.  But she ended up giving me a really big 
role for a freshman.  I think that was my first introduction to 
it.  And I was so nervous to go on stage, but I went on stage 

and I had such a 
good time that I 
got the acting bug, 
I suppose.  And when 
I graduated I went back 
to California, and went 
to school for acting.  I got 
an agent, I did commercials, 
I did all those things, but it 
wasn’t enough, because I was 
playing, like, gang member roles – 
like “Gang Member #7,”  or  “Korean 
Barbeque Dude.”  So I started making 
my own films, and giving myself parts in 
them because if you really want something 
bad enough, you do it yourself.  So being in 
front of the camera and playing Sulu is kind of 
a dream come true.  I know that sounds kind of 
corny, but it is.  He’s an iconic character, and I’ve 
looked up to him for so many years.  And I’ve never 
actually played Asian before, even though I am Asian.

MKJ:  What did they have you playing then?

JT:  I would be playing American Indian, or Mexican, or Asian 
Indian – the “Korean Barbeque” thing – I didn’t get the part, 
but they called me for it…so it’s kind of weird, because I tried 
for so many years to go away from being Asian because I felt 
like, I don’t know, like it was kind of bad thing to be Asian.  It’s 
not until my later years that I’ve come to be comfortable in my 
own skin.  So this part is important to me in that way.  From my 
understanding of Sulu, Sulu is some island in the Philippines.  
So all of Asia is connected with this one sea.  I guess that’s 
why Roddenberry picked that name.  It just so happened 
that a Japanese person [George Takei] played it.  I think his 
[Rodenberry’s] initial idea was to have an Asian person 
represent all of Asia.  That’s why I’m happy to play it.

MKJ:  You talked a little bit about Hidden Frontier.  Can you 
talk about that a little bit more, or is there any other work 



that have you done, or are currently doing, that fans could 
see you in?

JT:  Well in Hidden Frontier I’m playing Corey Aster, who happens 
to be one of the first gay Starfleet officers onscreen.  I’ve been 
playing that character for seven years, and probably will still 
be playing it for a couple more years.  I can’t stop.  I don’t want 
anyone else to play him!  I love that role.  I’m also working on 
my own projects.  I’m working on my first feature film with 
Carlos Pedraza (he’s my “writing” husband): JudasKissMovie.
com. 

MKJ: Were you working with Carlos on something else to?

JT:  We work together on Hidden Frontier.  We’re a good writing 
/ directing team. 

MKJ:  So, as you know, we have only had one Sulu so far, in 
Star Trek: New Voyages / Phase II, but people did respond well 
and are familiar now with John Lim now playing Sulu.  Now 
that you’re coming in to play Sulu, what are your thoughts 
about that?  How has that affected you?

JT:  It’s scary.  It’s very scary actually.  For one, George Takei is 
the originator; no one can beat George.  And then John Lim 
comes in and he gets to work with George…so watching them 
together…frankly, that’s my favorite one [episode].  It’s just so 
good.  It’s well-written and well-acted and George has such 
a presence.  And John lived up to the challenge.  I know you 
guys have millions of people watching this that saw John Lim’s 
performance, and said what a wonderful job he did.  So it’s kind 
of scary, because I’m going to come in, and I’m not going to be 
John Lim, and I’m not going to be George Takei.  I’m going to 
give it my own thing.  But I feel like I came in and I knew that 
I had to prove something.  That’s really nerve-wracking.  I’m 
walking into this place and it feels like one hundred people 
here, and they’re all looking at you, and they know you’re 
going to be Sulu.  Some of them say, “Yeah, you’re going to be 
great.”  Some of them, they don’t know.  Yesterday, when I had 
my first line, it was just amazing how many people came up to 
me and congratulated me and said, “Good job.”  And I’m like, 
“But it was one line!” [laughs]

MKJ: But still that had to feel pretty good.

JT:  Yeah, it did.  It felt awesome.  It felt good because then I 
was like, “OK. I can breathe a little bit.”  Because the fan series, 
it really is in the hands of fans – without them there is no show.  
I mean, you can still put on shows, but you’ve got to have 
people watching them. 

MKJ:  What did you do to prepare?  Anything unique?

JT:  Well… unique to other things.  I watched a couple of 
George’s original series episodes, like “Naked Time” and “The 
Man Trap” – just to hear George’s voice, which ironically, is not 
deep at all.  I think the “Oh my [said in a deeper voice]” and all 
that stuff is George now…but I listened to that.  And he does 

have a lower register than mine, mine is usually my head voice 
so I just have to remember to speak from the diaphragm.  I do 
vocal exercises before I start so I don’t bottom out my voice, 
but it’s a lower, more masculine register. 

MKJ:  Can you give us a sample?  Say something not in the 
script so we don’t have any spoilers.

JT:  OK, OK. 

MKJ:  That makes it even harder.  And do it while standing 
on one foot.

JT: OK, I’m on one foot.  I’ve got my hand on my head.  And I am 
holding my nose. 

MKJ:  And the line is: “Deflector screens raised.”

JT:  “Deflectors screens raised, sir” [JT says in a slight lower 
pitch]. So, I’m just using a lower voice.  But it’s not “Sulu”; it’s 
just a lower register and I’m going to “talk here” [JT says in a 
slight lower pitch again].

MKJ: And it felt good, when you were out there delivering 
like that on the set?

JT: It felt good. It felt good. It’s not a huge difference. And I think 
someone told me this, and I know this; the voice is second, the 
acting is first.

MKJ:  It’s not a huge difference, but you don’t want it to be 
fake-sounding either.  It’s still you.

JT:  Right.  It still has to be me.  I can’t be [George Takei’s] Sulu.  
And I shouldn’t try to be, because as soon as I try to be it goes 
into parody.  And that’s completely wrong.  I don’t want people 
to laugh.  Well some might, cause I am kind of funny looking.  
[laughs].

MKJ:  When you first arrived on the set, what were your 
thoughts?

JT:  Oh my God, what did I get myself into?  But I probably came 
at a really bad time because there’s no running water on the 
set. 



MKJ:  Shhhh……

JT:  So yeah, there’s no running water and I don’t know where 
the hell I am.  But it’s very green.  I mean, compared to Los 
Angeles.  I love my trailer, by the way, it’s great.

MKJ:  You got a trailer?  Why didn’t I get a trailer?

JT:  Yeah, it’s next to the mud room.

MKJ: You have a mud room in your trailer?  How did you 
swing that?

JT:  I dunno….I don’t know what a mud room is.

MKJ: It’s like a little entry way in your house, where you take 
off your shoes because they’re muddy, so you can go into 
the rest of your house [without making a mess].

JT:  OHHHH….oh my God…that’s wonderful.  Wow.  They spare 
no expense here!

MKJ: It’s pretty darn muddy!

[Author’s Note: this part of the conversation is in reference 
to the water line break we experienced at the studio while 
filming “Enemy: Starfleet!”]

MKJ:  How is it to work with this production [other than 
dealing with the water main break and other minor 
inconveniences]?

JT:  Well I’m still new, I’ve only had one scene so far.  Everybody 
seems to be very, very nice.  Like with all film sets, it takes 
awhile.  So I do a lot of napping.  And vocal exercises…[laughs]  
I really don’t know yet.  So far, so good. 

MKJ:  Is there anything in the script you are looking forward 
to filming?

JT:  It’s an action-packed episode so the lines are very action-
like, or very “Star Trek-ian.”  So, coming off of Hidden Frontier, 
I’m pretty used to that stuff.  But I was really looking forward to 

a very, very small interaction between Sulu and Chekov, and I 
did that yesterday.  So, that’s what I was looking forward to.  It 
was fun!

MKJ:    I heard a lot of stuff afterwards; that it looked great.  I 
didn’t get to see it, but I heard people talking about it.

JT:  It just surprised me on how much people liked it.  It shocked 
me.  I didn’t expect people to be so nice.  Because I felt like I 
probably need to do a little bit more to prove myself as Sulu 
– because, yeah, I did one line! – but that’s alright.  They were 
just so happy because I talk in my head, and then I lowered my 
register, and they go, “Oh thank God.  He can sound straight.” 
[laughs]

MKJ:  What is your fantasy role to play as an actor – not just 
Star Trek?

JT:  Gosh.  I don’t want this to sound the wrong way, but I don’t 
have one.  I mean in some ways Sulu is the fantasy role.  I’ve 
been lucky to be in a lot of theater productions, and I’ve done 
a lot of film things…

MKJ:  …and you were able to produce Hidden Frontier to 
create your fantasy role…

JT. Mm hmm…so I don’t really have another fantasy role.  
Oh, wait!  Well, I’m too old for it now, but maybe Puck from 
Midsummer Night’s Dream. 

MKJ:  What was the first NV/P2 episode you watched?

JT:  I think I watched the very first one.  I saw “Come What May.” 
I’ve seen them all.

MKJ:  So what are your thoughts about what you saw within 
the context of all that you have been doing the past couple 
of days?

JT:  It’s much smaller than I thought.  On screen everything 
looks like wide open spaces, and it looks like you have all this 
room.  And I went on set the day before yesterday and I was like, 
“Wow.  It’s really small.”  And it’s got all these lights, and camera 
equipment in it – it just makes it even smaller.  I thought it was 
awesome.  It felt intimate to me, which is good.  All my stuff 
is on the bridge for this episode, but I’m looking forward to 
next year and trying some other things.  There are some other 
scripts in the works that I really, really hope get made. 

MKJ:  What are your overall impressions of the “Enemy: 
Starfleet” script?

JT:  It’s action-packed.  Sulu is at the bridge, he’s doing his 
thing.  So I think the action is a perfect introduction to Sulu.  
It’s good that I’m not doing too, too much.  I think it’s good 
to have the fans just kind of settle in to the new Sulu – kind of 
figure out, “OK, this is who it’s going to be.”   And I think the 
hardest thing to do is the Trek techno-babble.  But I try to do it 
without making it look like babble.  And I went to Ron Boyd to 



[Wright] was 
there, and Patty 
I guess liked my 
audition.  She tried 
to stop me before I 
went down the elevator 
[after the audition] because 
she thought I looked like the 
character of Chekov – like the 
right hair-cut, height, that kind 
of thing…but she didn’t stop me in 
time.

So James [Cawley] called me, and I was like, 
“Oh, this must mean I have a callback.”  And 
he said, “I wanna know if you’d like to take the 
role of Chekov” – or something like that.

And I was just like: “Whoa! Oh my gosh – Yeah.”

MKJ: How familiar were you with Star Trek: New 
Voyages – now Phase II - before this?

JZ: I was not very familiar [with STNV:P2] – but I was familiar 
with Star Trek.  I saw Star Trek [in the casting notice], and I saw 
new roles [posted], and I got excited about that – just the 
chance to play Star Trek. And now I get to play Chekov.  It’s 
fantastic.

Jonathan as Chekov at the Navigation console in “Enemy: 
Starfleet”

MKJ:  What previous acting experience have you had, and 
how did you become an actor?

JZ:  I started acting doing skits with my church.  And then in 
high school I did musicals and plays – and in college I did the 
same thing.  And then about 3 years ago I came to New York, 
and I took classes. I was in an off-off Broadway play, as well as 
some independent films, as well as a commercial with Darren 
Aronofsky – he’s the director of Requiem for a Dream.  He did 

learn my button-pushing because I come from Next Generation 
where everything is “BlurpBlurp…Bleep…Bleep.”  And here it’s 
like, switches and buttons.

MKJ:  So at this point you’d be interested in returning in the 
role of Sulu?

JT:  Yes.  Absolutely.  Of course I would return.  Actually, the 
other thing that was really nice is that there are a lot of Hidden 
Frontier fans here that welcomed me and said, “You know, I’ve 
seen you play Corey and I’m really glad you’re here.”  Just like 
Bobby [Rice, who has also acted in Hidden Frontier]; it’s funny 
that we’re both here.

MKJ; Anything else you’d like to share?

JT:  Like I said, this is all kind of new to me.  I really don’t know 
what to expect.  I’m still hoping to do a good job, and I hope 
people like my interpretation of Sulu.  It means a lot to me.  I 
think I said this earlier, but growing up as a mixed-ethnicity, 
I didn’t always accept the Asian side of me.  So, in a lot of 
ways, playing Sulu is accepting all of me, and in another way, 
accepting even my father, who I hope would be proud, too, 
because he’s a Star Trek fan too. Also, my mother – in a way I 
wish she could have seen this. She would have been so excited 
to know this. But in some ways I think I’m thinking of her too.

[Author’s Note: JT’s mother passed away in January of 2008 
after a four-year battle with ovarian cancer.]

Side bar: Tepnapa (pronounced TEP neh pah) means 
“angel in the sky” in Thai.  JT’s grandfather gave him that 
name based on his belief that babies come from heaven. 

Jonathan Zungre (Pavel Chekov) 

MKJ:  So Johnny, how did you get involved with Star Trek: 
Phase II?

JZ: I saw a casting online.  It was a casting for the part of Ensign 
Noura.  It was a really cool part.  I auditioned for it and Patty 



anti-drug PSAs, and I was one of the drug addicts that was 
freaked out, and going into a meth-induced rage.

MKJ:  Wow.  How did you get cast for that?

JZ:  I went in and I freaked out.  They put me up against a wall 
that was supposed to be a door to my parents’ house and I was 
trying to break in.  Meth addicts have big mood swings, and 
so at first I was pleading with them up against the wall, and 
then I started freaking out and I was punching the door and 
elbowing the door….just freaking out.

MKJ:  Wow.  Cool.  Because you don’t seem like that type of a 
person - it doesn’t sound like typecasting; you’re a nice guy, 
and then to be cast as some wild and crazy person….

JZ: Yeah…but when I saw his [Aronofsky’s] name, I was like, “I 
really want this,” and I did a lot of prep.  But it was fun.  You 
know when you slate your name to the camera, “Hello, my 
name is Jonathon Zungre, blah blah blah.....”?  You’re supposed 
to do it as yourself, straight, and then you do the scene.  Well, 
I had done so much prep that I was staring down the person 
who was doing the slate, who was playing my mom (laughs).  
It was fun.

MKJ;  Have you done, or are you doing, any other work that 
fans could see you in?

JZ:  People can search my name on youtube and probably find 
about 5 things.  Some of it’s TV hosting because I’m starting to 
do TV hosting right now.

MKJ:  Cool.  So, what were your thoughts when you were told 
that you would be playing the part of Chekov in ST:P2, and 
that you would be taking over a role that has been previously 
portrayed by another actor who has become familiar to the 
fans of New Voyages / Phase II?

JZ:  Honestly, I was nervous about it, you know?  Because I know 
how hard it is for fans some times to accept another actor in a 
role, traditionally. I had to think about it – and actually talking 
with Walter [Koenig] helped with this – just on how I should 

approach the character and how I should approach the role.  
When fans are used to a character being portrayed a certain 
way, if I start doing it slightly different, or filtering it through 
who I am, I some times wonder if they’ll accept that.  So I was 
nervous that they would accept me.  But I found that when 
I was being myself in the role is when I felt I was doing the 
best.

In my preparation I started to lean towards: “maybe I should 
just try to be like them – like Andy [Bray] or like Walter….” But 
that’s kind of a trap for an actor I think.  I feel like an actor really 
has to be true to himself.  I find that when I act, if I’m “in my 
head” – if I’m thinking: “OK, now how would I react to this?” 
– If I’m doing that while I’m in the scene, I’m going to do very 
poorly.  I have to be in the moment, reacting to whatever’s 
truthful.   I just had to be true to myself, and I had to study the 
character, and then try to be the best Chekov I can be.

MKJ:  What all did you do to prepare? 

JZ:  Well for the dialect, I got a dialect coach.  I also bought a 
couple different CDs that have Russian dialect on them.  And 
I listened to my doormen.  My doormen are Eastern European 
and Slavic, so I listened to them and how they talked. 

That was for the accent.  For the part of Chekov, I watched a 
bunch of episodes in the original series and a bunch of the 
movies.  The best thing to happen was that I got to talk to 
Walter about the part.

I asked him to give me a few adjectives to describe the 
character, and I asked him how Chekov would react in certain 
situations, and I also got to talk to him actor to actor.  It was 
fantastic.  I asked him about auditioning.  I asked him, “Out of 
all your years going to auditions, what have you found to be 
the best possible mindset to be in?” and things like that.  He 
gave me advice – it was pretty fantastic.

So the best thing for the character I would say that I got to do 
was talk with Walter about it. 

MKJ:  Did you do that when you went to the premiere for “To 
Serve All My Days?”

JZ: Yeah, it was when I went to LA.

MKJ:  Did you do that all at that premiere, or did you actually 
have a separate, sit-down lunch date kind of thing?

JZ:  It was a sit-down lunch date – and he paid!  He’s a cool guy, 
a really cool guy.

MKJ;  When you first arrived here on the set, what were your 
thoughts?

JZ:  When I went on to the bridge, I just started laughing 
because it looks so legit – like laughing with joy, like giddy 
laughing.   



MKJ:  When you did your first scene, earlier this week, how 
was that?

JZ:  The first scene was awesome.  It was also a little intimidating 
because I was not used to how many people are around the 
set.  But it went really well, especially when we were done with 
the take and I could see people smiling; it felt good.

MKJ:  How is it to work with this production?

JZ:  Fantastic.  It’s awesome.  I didn’t expect people to be so 
friendly.  They’re really legitimately friendly. And I didn’t expect 
people to be so encouraging and so supportive.  It’s seriously 
awesome.  When you are done with a scene, people just come 
up to you and say: “Fantastic!” and give a high 5 and say things 
like “You rocked it, man, I heard your rocked it.”

I always wanted to be part of a team.  And there’s a really 
amazing team atmosphere here.

MKJ:  Was there anything in the script that you were looking 
forward to filming?

JZ:  Yes, the scene we just filmed with Sulu and I, as well as the 
scene with Captain Kirk and I, and the scene in the sick bay.  
And I’m really looking forward to firing a phaser, and maybe 
doing a roll.  And I was looking forward to getting into one 
of those classic, original series fist fights where there’s lots of 

turning someone and then hitting them – but we’re not going 
to do that - hopefully in future episodes.

MKJ:  If you could play any role, what would you like to 
play?

JZ:  I want to play the “Mirror Mirror,” alternate dimension 
Chekov that’s evil, who just goes around kicking butt and 
being scary.  I’d like to try that.

Ever since I did that meth commercial, I’ve really wanted to do 
another crazy, “losing it” character.  Someone’s who violent 
and volatile and crazy.

MKJ:  So, what was the first NV/P2 episode you watched, 
and what are your thoughts about what you saw within the 
context of all that you have been doing the past couple of 
days?

JZ:  I think it was “In Harm’s Way,” and at the time, nobody had 
ever done anything like it before.  But I think they’ve come a 
long way.  It seems like things just keep on improving.

MKJ:  What are your impressions of the “Enemy: Starfleet” 
script that we’re filming right now?

JZ:  I think it’s an awesome script.  I think it has some really 
good character moments, like – from Chekov’s point of view 
– between Chekov and Peter Kirk, Chekov and McCoy, Chekov 
and Sulu.  Plus, I was asking James if I was going to be involved 
in a scene that includes a space battle with another ship and 
that’s what this is.  So I was really happy about that.

MKJ:  Could you see yourself returning in the role of 
Chekov?

JZ:  Yes.  I would love to.  I really wanna do a punch!

MKJ:  Anything else you’d like to share?

JZ:  I really love this.  I can’t believe I get to do Star Trek.  And 
uh…Hi Mom…Hi Uncle Tim….and uh….Hi Pap Pap…and all 
the rest of my family, too.      






